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If you were...

...a fictional or
historical character,
whao would you be?
Da Vincl, because his
creativity manifested itsalf
In s0 many different ways

v LhOOK?
Underground comics

.8 drink?
Absinthe. | approached it
because of the curiosity
value, but | happen to
like it very much!

2 fllm?
David Lynch's
Wild at Heart

...a piace of music?

I'll give you a roundabout
answer: the one | always
wanted to write but will
never be able to because
my compasitional abilities

aren't good enough

.8 food?
Sweathreads

«a tempo?
Allegro consomma
expressione - 'with the
utmost expression’

«add uality?
Openness

8 fault?
Laziness

arc-Ancind Hamelin s goanning (o
ear 1y ear Thig is nat altogether
i surprise = throughout my mesting
with the French-Canadian pianis,
Tis sunmated Face was most often
wigpped up o smiles accom-
panied by an infectious laugh,
I discenver that his clelight this tirme
i Decause he s just comae back from a successful trawd mound
London's Britten-Boosey & Hawkes shop ‘scoré hunting’

T leok for repertowe that is highly communicatdve 10 an
auclicnee and thar 1 feel has a chance of survivil after being
brought out of obscurity. There's alwave more. 108 just one
fascination alter another As his Impressive 28-strong
catitlogue of Hyperon recordings attests (names such as Mec-
ner, Kapustin,d Roslavets and Alkan figure prominently in the
hiz aurpu), Hamelin is well acquainted with unusual muosic
The pleasure of the discovery is really half the thing, 1 don’l
g0 in knowing what I'm looking for — it's like walking into
anuntique shop full of all kinds of exquisite things — you taike
it home, polish it up and see what you can make of it

Hamvelin certuinly has ‘polished up® a fair few of these
undiscovered gems, on the way collecting three Grammy
nominations, as well as a Gramophone Avward i 2000 for his
Godowsky: The Complete Studies on Chopin Frudes. He
confesses to feeling more than a linde dissatisfied by the fuc
that the concent scene tends 1o serve up the same things over
and over again; “The piano ceuvne is vast, there are abways new
things to be found. Mussorgshy's Pictures al an Exbibition is
an astanishing work but 1 don't care if 1 never hear it againt!
I fail o understand why all young pianists feel they have o
present it in public’

This repanation for delving into the uausual bas encoumged
Fans and music lovers o approach Hamelin with obscure
music, The widow of Canadian pedagopue and musician
Alfred Lalibené bequeathed Hamelin her hushand's vast
collection of scores — o precious collection he was allowed 1o
cherry-pick his way through. Sometimes he's approached afier
concens. Tt might be with scores that people like and want 1o
hear P':l‘;’t.'{j. It dioessn't always fit, bu a few visus AR B WO TELD
cme up to me after arecital in Tokyo and presented me with
about two-thirds of the 20th-century Bulgarian composer
Pancho Viadigerov's plano music! If something is really goosd
it will jump off the page at you — in this cese it cenainly did.’

The collecting bug
Born in Montreal, Hamelin sucdied at the Vincent o Tncy Sclwool
of Music in Montreal and at Temple University in Philacledphia
Hee and his wife, singer Jody Karin Appelbaum (and a vast
libraryd now make their home in Philadelphia. Hamelin may
have picked up the collecting ug from his father, an amaeur
priznest and industrial pharmacist who adored collecting scoes,
My fimst exposiure 1o Alkan’s music came when 1 was some-
thing like seven or cight years old: My Baiher had bought a
soore and recording and lie sal me down on the sofa and we
lispened 1o it Ir'.lgl_'ll'il.:l' T wras also aware of G “,I‘:I\‘r':‘k:"-:] music
Irovm Py & rl'f.' a1 rt'l1!|_‘l'l‘.||‘n:":' ‘izrhn_[; |_|r_|“ n wilth my ]';It]'.l.:r
just looking ar his scores ane after the other — [ was marble-
eyed with wonder. All that sa of music 1= as natural to me as
Schwrmunn becaose | was exposed 1ot around the same time.'
However, in spite of all the unusual sound-worlds that
Hamelin inhabits, core repertoire is still at the hean of his
laying, and Brahms, Bach, Schubsert, Saint-Sains and Mozar
teamire heavily in his schedule this yEsT 1 dont wanl (o b
known for playing Alkan all the time,' he admits, ‘1 derive
huge joy from i, but ics cenainly ot the anly thing T can do

1.2 Plondst &34

I have recorded very linke standard repenoine so preaple think
thuit my repenoire is thus one-sided Do that's not the case at
all — I want us much if not mare to record Mozan, and
Beethoven.” So why lusn't be? 'It's a question of reputation.
Yo have 1o put vourself in the mind of the record buyer,” he
Eays,a litle ruefully, “Half of o s the expectation of what the
recorcling ix going to sound like. If peaple see Hamelin play-
ing Beethoven they're going w say, “No way” —they're not nec
essarily going to thnk that | have something ineresdng o
aay with these things, My Schumunn aned Liset CDs haven't
sold badly, but someone like Alkan will inev i!'.lh]:.' sel] o
It's a seli-elfacing rermark bur Hamelin sees it simply. He los
i strong sense of feel-=on-the-ground realisn, o |1l1|1| wopinicul
approach e les alongside the confident laughter and good
humour. But there i linle need for caution in recond buyers'
minds. Hamelin's supremely sensilive yet staggeringly vim-
asic plaving has given Hyperion sometliing 1o be very proud
of: his reconding of Iveg's Coneord Somta and Barber's Somia
Iael all the critics cheering, and the dise enjoved very healthy
sales, while his Kapustin disc was Hyperion's second-best
selling allum last year, With two new Hyperdon reconds



THE

UNCOMMON
—  TOUCH

Unusual music played unusually well: that’s
Marc-André Hamelin’s trademark. But the
<M\ cheerful French-Canadian pianist loves to
play Beethoven too. Nina Large meets him
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vour ear. The pedals are the lungs of the instroment; i's what
alkeorws the music o Breathe and it cun do o much a5 Faras the
contrel of wexire spreading of all manner of colour in yoLr
playing. To my knowledge there has not been o proper exim
ination in woting of what the pedal can do, bar Fm oot supe
thar's even possible, becuwse after o cenain time it becomes
=0 persorkal it much of it is impossible 1o describe,
Fanelin Believes that a huoge part of wehmigue is developing
a capaciny for solving problems. “You bave o hove an arsenal
of means to overcome hurdles in difficult preces. IF you cin
really conceniniie your work and zer in merncilessly on your
wisiknesses in onder to make them strengths, 1 really don't
think that you have 1o-spend 10 to 12 hours 2 day at the key-
bexird. Let's face it, what are you hoping to express through
your music if you haven't hadl the towe o live 3 nonmal e

Music on the mind

A bove of good food, 3 delight in Linguoge (he s full of pliv-on-
wiorrd jokes), o sidomed domes (Niles and Frisicr - phites werne
culy presluced), and his wife all keep Hamelin ‘normal’, bur
even then he dechires than he's Salw st least ) |1|:1k|11_-r: abwt
miusic,” In Bet, Be's alveays premy much hued mivsic on his mind
I hancd & relly good predisposition for music, so it was always
very natural for e, But it wasn't undl T staned winning local
competitions in my early (eens that i became obvious that
that's what T was going 10 do = even ten | didn’t have a F-_.i{-.
fure OF what o carcer would represent.

1 bl aabwinys s e he must enjey the chillenges of
playing difficult works, bt e surprises me: T don'tl 1 enjoy
it when ir really works, ot T wish these pieces were really
easy, mvery lazy by nature. 1 |.m'|| saying this, :||1.':|||-||'!,'
baelieves moe, bt it's rue.” s not o wend that SIS 1o el
for somweone whio seemes 1o have a new recard out every time
ver book and who spends his time dashing abow Eurmpe and
the: USA T don't enjoy playing difficull muske bug i the music
i= really marvellous T will do |_-u::|-|.|_':|||!_lr: that’s necessan o
I ng it w the public; and Meviais one 1,'\:||:|i1|1,'

Humnelin is diligent in his preparation of new works and
teenls to It the |1I.i..l:-:r-li‘-|ii¢.'-= and history books in Tavour of
thiee sevare itself ‘It essentil o one at least ides o undersand
what a composer feels like and it's my firm belief thar vou

1 think it's generally
underestimated how much
a good mind for music

and a good ear has to do
with good technical ability’

can firned it all in the score, You luve 1o observe not only what
i5 expressed bar alsoowhaor s ||r|i1|ir_'|_| Lw motation,” Artur Schin-
ubel told his sudents o ke a piece of music they knew and
cupy il o o manuscrip page = something that Hamelm acdve-
cates as wiell, I makes you realise how many details Wi e
mussing and it acepeains you o lide bicwith the physicaline
undl the process of notation, which | feu it @ few per-
fonmers, especially young ones, completely take for grmied

He i unlikely to listen to other recordings of @ work he is
learning, feeling that he cun get a surer opinion of the IERE
Iy il.lh[ lest ki at the music, “Thine and time: again 1 wiill sy
Oh my Gocd! 1 dictn't knoww it wis written like this, ivs slways
Played so differenty = Thar's whar it's supposed to sound
like!" There are cenain traditons that have sprong up about
CETTN passagls in some pieces that really stray away from
it's wimmang!” He exclaims, ‘In the ‘Emperor
Concena, for instance, there 15 4 section in te first movement
in which thene's an eight-meastine passage when the music ges
1o flae manpor where evervthing sbows down (o u crawl — it's
a trachitien that loes absolotely no musical basis!?®

Black dots

Taking Schnabel’s approach one step further and acually
composing something is another way Humelin works, Hype-
rion has reloessed oo dizes that include his own music and a
few vesus back he was commissioned 1o write i plano quintet
Py o owsic festivad in Canacl, ‘Sinee 1 fra discovered music
Pye alwitys Bad e impulse 1o feel what it's like to put these
black ebats on paper,” he sivs, I e be very illuminatng T
tches yout o cheterming how esach oo wnposer understinds the

the scores -

science of notation, ard they all unclerstood o differently.

||||_F:[I'|'L'I..‘-H|J'f:ll'| is closely linked o this, and Hamelin
confesses thut his CO player at home lagely plays jozz and
experimental rither tun classical music. Cadenzas offer )
chance for pianists 1o represent thedr unclerstancding of a work
and even allow perdformiens to Gike the music in a direction
thuat it wansn 't necessarly godng 10 @0 1o in - something thet very
much appeals to Hamelin, Tve written a couple of cadenias
Fear Muvzant concerios that are really quite unusual becsise
mest of them verge into stonality, but they are suffic ienily
relared 1o the chamcter of the rest of the movement thar they
become justified. The slows movement of the E bt Conceno
K271 has aovery contained tragedy, and when the cidenzz
comes Uve mache it this mazsive build-up over the space
of three minutes tn quictly dies down = ina way its a kind
! |r l.'\t!'rlr'la":\.l.tll..ll'l (81} I_'_'\I'I!I FaLEn I!-I ".".'.]1;“ I:.l.\ 1\:[;1.[;”5‘1" ".".'irhi“
the whole mevement.”

Above ull, Humelin remains a deeply committed performer
I wenild like people o tust me o produce something that
will e really viable und authentic as far @s the composer's
intenthons are concermed, Ulinately you can forger the the-
atnics and whether it's a well-known e on ot [t all slaon
thier mwsic and that's what 1 hope P always be part ol @

Warre-Anedrg Hevvnelin plerys e programnme of transcriptions ai
the Lichfiedad Festipel ( j_f_.f.'.l_lh Lt Petrvarth Festioal ¢ 22 Fridy ),
e Nwer York fnterssationsal Keyinoored Festived ¢ s falv) carned i
Keworeeer Festivald € 24 Anguse). He porforms Eiszts Totendanz
wAth the New York Phitharmonic tunder Bramioell Tovey
30 fuanie & 1 fuald, cinted dosers woith the New: fersey Sympheo)
Crehostra aned Neeme fodred in Sepienber cird October
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